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Beginning in the late perestroika period, and especially following the September 1989 Chervona Ruta festival, songs on topics that had previously been taboo began to be heard in public venues across Ukraine. Some were on WWII and the partisan warfare waged by the Ukrainian Insurgent Army (UPA). Among these were songs performed in the rock and hip-hop genres. 

As songs in these musical styles are popular among youth, it is worth examining their lyrics to see how the war and especially UPA are presented. This provides as well an opportunity to examine the texts in the context of conflicting collective and historical memories of the war in Ukraine.

Major differences include disagreements over the character of Soviet rule and the role of UPA. Without some consensus on how to view World War II, including the role and place of UPA, the construction of a national history or narrative remains problematical.
 
This paper aims to outline the views on the war and UPA that have been expressed in a selection Ukrainian rock and hip-hop songs and establish if and in what way they contribute toward the formation of historical memories of the war. The songs examined below, in chronological order, are all Ukrainian-language songs (either new compositions or modern arrangements of folk songs) that have appeared on a cassette tape or CD (legitimate or bootleg) beginning in 1989. For the purpose of analysis, the songs have been divided into three categories: those that elicit patriotic or sympathetic feelings; those which are parodies; and one which can be labelled as a perversion.
 The actions, writings or statements of some rock or hip-hop musicians on UPA and UPA veterans will also be examined.
This paper also aims to identify sources for the lyrics and melodies. Since folk songs are often sources for contemporary popular musicians, a good point to begin is to briefly look at Ukrainian folk song traditions in the context of memory and World War II.
The most basic medium of collective memory is oral transmission from person to person through songs and sagas, tales and plays, although the oral tradition is susceptible to distortion, interruption and oblivion.
 In Ukraine, a rural-based, traditional popular (folk) culture existed well into the modern era. Folk culture was oral-based, where the singing (and creation) of songs was a part of daily life. The singing of folk songs was one way in which memories of important events were transmitted to peers in a social group, thereby maintaining them and transmitting collective memories to future generations.

Many folk songs were composed and sung during the Cossack wars as well as the national liberation struggle of the World War I and immediate post-war years. During the interwar period and World War II folk traditions were still strong in rural areas of Ukraine, including in western Ukraine where the partisan movement UPA was based. Not surprisingly then, a significant corpus of folk songs on UPA was created during World War II and the immediate post-war period.


Collectively, these corpora of folk songs have shaped as well as reflected the collective memories of groups during formative periods of war and strife. They are repositories of collective memories that have helped shape the historical memories of subsequent generations, and have thus also contributed toward the construction of a Ukrainian national identity.


As shown below, a good number of the rock and hip-hop songs deal with UPA. Some of these songs are simply rock arrangements of existing folk songs. The existence of this corpus therefore seems to be an important source for rock and hip-hop musicians on the war and UPA. One can posit that even in those cases where lyrics have been written by rock and hip-hop musicians, they have been influenced to some degree by this folk song corpus and tradition.
While remnants of this traditional rural culture and the collective memories of the groups associated with them still exist, Ukraine today is a modern culture where authorities, such as scholars and other intellectuals, politicians, religious leaders, and figures associated with the mass media produce, disseminate and reinforce historical narratives, all contributing to and helping shape historical memories of the war. On the eve of Ukraine’s independence Soviet historiography of the war, and popular versions of it in the mass media, film, art and song, was still subject to Communist Party control and made to fit into an imperial Russian discourse.
 As well, certain topics, events, or personages, often identified in Soviet Ukrainian literature of the late 1980s as “blank spots,” were absent from the official narrative, while falsifications or the twisting of other topics and events and distortions of the images of personages took place in order to fit these into the parameters of official Soviet discourse. Beginning in the late 1980s, young musicians, who associated themselves with or were sympathetic to the national and democratic opposition, began to perform songs in public and make recordings on the World War I era Sich Riflemen and UPA, thus bringing to the public’s attention these previously proscribed taboo military formations.


Two early songs on the war were performed by the L‘viv-based rock group Braty Hadiukyny. The first, “Oh, Misfortune” (Oi, lykho), appeared on the group’s first album Vs’o chotko in 1989.
 The song describes the German retreat at the end of World War II, who left behind equipment, weapons and munitions in the forest. These were picked up by enterprising Hutsuls, among whom was Mykola, who hid a bomb in his attic, where it remained for forty-one years until it exploded. The lyrics of this song draw in part on Soviet lore, according to which many peasants in Western Ukraine hid German weapons in order to continue the partisan war against Soviet power when circumstances would become favourable. The song is a parody of this narrative.

The second song, also by Braty Hadiukyny, “We’re the Boys from Banderstadt” (My khloptsi z Bandershtadtu), first appeared in 1991 on a cassette tape of the same name.
 Banderstadt refers to the city of L’viv. Using Banderstadt in place of L’viv exaggerates the image of Western Ukrainian Germanophilism or even sympathy with the Nazi cause in World War II. The song is basically a satire or parody of the stereotype of nationalist young men from L’viv, and by extension Western Ukraine:


The third song, “A bird by the name Nightingale” (Ptakha na imennia Nachtigall), by the Gothic rock band Komu vnyz,
 first appeared on the cassette In Kastus in 1996.
 The song was written to honour the Nachtigall battalion, where Roman Shukhevych, later commanding officer of UPA, was a company commander. The lyrics are written in romantic-Gothic code, while the music has a martial sound and beat to it. It was written to elicit patriotic feelings.


The fourth song, “[Machine-gun] Belt after [machine-gun] Belt” (Lenta za lentoiu), performed by Taras Chubai and the band Skriabin, appears on the CD Nashi partyzany, which enjoyed two releases.
 The title of the CD (translated as our partisans) was chosen to underline support of UPA, and to distinguish UPA guerrillas from Soviet partisans, who could be inferred here to mean “their partisans,” that is, those supported by the Communist Party and were part of the Soviet war effort. On the inside of the back cover is the political statement: “Songs of yet another warring side” (Pisni shche odnoi voiuiuchoi storony). On the outside cover there is a dedication: “Dedicated to our heroes. We remember you. Glory to Ukraine. Glory to Heroes” (Prysviachuietsia nashym heroiam. My pam’iataiemo Vas. Slava Ukraini. Heroiam Slava). Both releases contain ten songs, most being UPA folk songs. The song “[Machine-gun] Belt after [machine-gun] Belt” is an UPA folk song, which was often sung by diaspora choirs and bandura ensembles. The song is sung to elicit patriotic feelings.


 The song “I don’t want to fight” (Ne khochu voiuvaty) appeared in 2004 on the compilation CD Tanki & Zaporozhtsi.
 It was written by the lead singer of the L’viv-based punk rock group Toster, who goes under the stage name Kumar.
 In the song, the author portrays Soviet soldiers as unprepared, impoverished and hungry children sent off to war, and the conquest of Berlin as motivated by hunger. The total destruction of Berlin and its looting is also alluded to. The refrain drives home the author’s opposition to war in general and in it he implies that Soviet society is fascist. The author mocks or parodies Soviet myths of the war, such as the preparedness of the Soviet army and the overall understanding of the population of why the war was being fought.

The song, “Unknown brother” (Neznaiomyi brat), by Viktor Vinnyk of the rock group NEMO, appeared on a bootleg compilation CD in the wake of the Orange Revolution.
 Written on the occasion of the 60th anniversary of the founding of UPA
, the song is about the writer’s discovery of a previously unknown part of his history, alluded to metaphorically in the title. The ignorance of this part of Ukraine’s history is conveyed as alienation. The last verse is a prayer which clarifies that the song is about an UPA soldier who died for Ukraine. The song was written to evoke sympathy for UPA and is patriotic.


The seventh song, by the folk rock group Haidamaky, “Sad Christmas Eve” (Sumnyi sviatyi vechir) appears on their third CD Perverziia.
 The lyrics, from UPA folk sources, describe Christmas Eve in 1946.
 One would assume that this would be a happy occasion, as the war was officially over, and sons and fathers one would assume should be home with their families. The music in the first part of the song is a hard-driving rock music arrangement of the traditional melody found in the carol “A New Joy has Appeared” (Nova radist’ stala). However, the lyrics are far from joyous. Images springing from the lyrics paint families broken apart by the war and its aftermath: children ask their mothers why their fathers are not at home sharing the traditional supper; a father, who is abroad, laments that he will never again see his three sons; he recalls that one of his sons is in Siberia (probably exiled), another in Berlin (probably serving in the Red Army) and the third in the partisan army UPA fighting for Ukraine. The song is effective in showing the true costs of the war in Western Ukraine and especially in evoking images of the reality of the war, albeit in a twisted way, both through the text and the music. It’s a perversion of the original carol, which offers hope, while in this carol despair prevails. 


The eighth song, “Not Telling Anyone” (Ne kazhuchy nikomu) by Oleksandr Polozhyns’kyi, lead singer of the hip-hop group Tartak, appears on the compilation CD Ukrains’ka heroichna pisnia.
 The song is dedicated to “brothers in arms” and “future generations.” The lyrics are written in the first person, as if by an UPA partisan from Western Ukraine. In the first verse Polozhyns’kyi explains that it was necessary to take up arms because there was really no choice in the matter. In the second verse, Polozhyns’kyi makes an important distinction regarding the character of the war: “For us this is not a simple war [but] a national liberation struggle.” He concludes that although little or nothing is known about UPA, or where the fallen partisans are buried, the ideal for which they fought lives on. The song elicits sympathy for UPA.
The final song examined, “[A] Partisan [song]” (Partyzans’ka), performed by the hip-hop group Khorta, from Zaporizhzhia in south-eastern Ukraine, also appears on the recently released compilation CD Ukrains’ka heroichna pisnia.
 The song promotes unity between east and west Ukraine by suggesting that the partisans and Zaporozhian Cossacks had identical values, as both were willing to die for freedom rather than fall into bondage. This allusion also promotes historical continuity, as the partisan fighters here can be seen as continuing the traditions of the Zaprozhian Cossacks The song concludes that people took up arms and joined the guerrilla army for the sake of their families and in response to their homes being burnt, and propose that today one would also take up arms if enemies inundated one’s homestead. This song elicits feelings of patriotism and sympathy for UPA. 

The songs analyzed above, which have been identified as patriotic, reinforce feelings of affinity with UPA. None of these songs mention the Red Army as such but one can preliminarily conclude that they are implicitly if not explicitly are at odds with a post-Soviet Sovietophile patriotism. For the purposes of this paper, this type of patriotism would glorify the feats of the Red Army in WWII and exclude a sympathetic treatment of UPA. Songwriters and musicians have also used parody or perversion to oppose, undermine or subvert pro-Soviet representations of the past and other Sovietophile narratives, memories, myths and stereotypes associated with the war.

The sympathetic or favourable depiction of UPA in songs by some Ukrainian rock and hip hop groups, has coincided with the campaign to gain recognition for UPA veterans as World War II combatants, in effect giving them equal status to Red Army veterans. Some singers and groups have supported UPA veterans in conjunction with commemorations of the founding of UPA, which is held on the same day as the feast day of St. Mary the Protectress (Pokrova)—October 14.


This support has been shown through Web site postings favourable to UPA and UPA veterans, such as by Komu vnyz.
 Another rock group, Vii, posted a notice in support of UPA that announced a project, supported by five named rock and hip-hop groups, and others unnamed, to produce a CD, “aimed at spreading among youth the idea of returning the good name of this important military force of the Second World War.”


The project to produce a CD honouring UPA, tentatively titled Ukrains’ka patriotychna pisnia, was brought to fruition by Oleh Skrypka, lead singer of Vopli Vidopliasova (VV). One of the better known groups making an original contribution was Tartak, headed by Oleksandr Polozhyns’kyi, who often speaks out on political questions.

In October 2006 Polozhyns’kyi wrote an article in support of recognizing UPA veterans. 
 Here, he revealed that while his grandfather was a World War II Red Army veteran, four of his brothers fought in UPA’s ranks. Having revealed family memories of the war, Polozhyns’kyi concludes that Ukraine’s government ought to honour all those who fought for their country. UPA veterans should therefore be given the same status as Soviet Army veterans, but should hold separate commemorations and celebrations, he argued, as the two groups were basically irreconcilable. Both forces, he acknowledged, had their glorious and shameful moments. The good moments, he noted, should be glorified, while the bad required study to learn lessons for the future.


In December 2006 Polozhyns’kyi posted or allowed posting of the lyrics to his contribution to the compilation CD project, “Not Telling Anyone” (Ne kazhuchy nikomu), on the Maidan Website.
 To further popularize the song a video clip was produced in late summer-early fall 2007.
 The clip, which was to be completed by the occasion of the 65th anniversary of the founding of UPA, shows UPA soldiers fighting German soldiers in a ruined monastery in Volyn’ and can be accessed at a number of Web sites, including YouTube.


The project headed by Oleh Skrypka neared completion in fall 2007. On 22 October 2007, he and other contributors to the CD, now called Ukrains’ka heroichna pisnia, presented a promotional disk containing five songs before a gathering of cadets and staff at the Ivan Bohun Military Lyceum of Kyiv. As part of the presentation a concert took place following which 500 copies of the promo disk were distributed to the cadets.
 

At the 22 October presentation, Skrypka stated that he was in favour of recognizing UPA partisans as heroes of Ukraine and called on Ukrainians to learn about their own history. Serhii Fomenko (Foma), lead singer of the folk rock group Mandry, stressed that for patriotic forces of that period Soviet rule was seen as an occupation, especially in Western Ukraine.


The formal presentation of the 15-song compilation CD Ukrains’ka heroichna pisnia took place at a festival titled “Moloda hvardiia” on 19 February 2008, held in Kyiv’s International Cultural Centre for the Arts.
 At a press conference held 11 February, Oleh Skrypka explained that 19 February was chosen so as to commemorate the same day in 1943 when UPA officially declared war against the German occupiers.
 

The 19 February festival and CD presentation was well attended and apparently was a successful event.
 The 15-song CD contains eight on UPA partisans, four of which are original contributions. The others are arrangements of UPA folk songs. The CD also contains four Sich Riflemen songs, one on the partisan anarchist army of Nestor Makhno, one Cossack-era song and the Ukrainian national anthem, containing a verse not part of the official anthem. Skrypka’s project, therefore, turned out to be one which featured UPA, but also contained songs from other periods of war and strife in Ukraine’s history. 

In explaining why some of Ukraine’s more popular rock and hip-hop groups have made what seem to be extraordinary efforts to record and perform songs on UPA and World War II, more than just ideological and political factors, regional and personal family histories, have to be taken into account. It is obvious that some of the musicians mentioned above are from Western Ukraine, where the tradition of opposition to Soviet rule remained strong. Some were noted supporters of the Orange Revolution and some began their careers on the eve of Ukraine’s independence, witnessing the politics of the time and attending highly politicized cultural events, like the first Chervona Ruta festival of 1989. One must also mention the context of the conflicting views on the war and UPA, which are often presented in the popular media. These and related factors help explain why these musicians might engage in writing and singing songs on the war and UPA.

One must as well emphasize the existence of a strong folk song tradition in Ukraine, especially those corpora composed during periods of war and strife. In this instance, songs about World War II and the post-war period of UPA partisan warfare against Soviet rule. These UPA folk songs contain a wellspring of memories, serving both as inspiration and sources for today’s musicians.
 It appears that in making new arrangements of these folk songs or in using them as source materials, the musicians in the process assimilate the collective memories contained in the folk songs and reconstitute them in modern forms, imagining in the process of creating and transmitting them continuity with past generations of folk singers. The connection with the folk song tradition and with past generations was acknowledged on the inside cover of the recently released CD “Ukrains’ka heroichna pisnia”
 as well as by Oleh Skrypka, who headed the project.


The role of folk songs in the formation and transmission of collective and historical memory to peers and to younger generations is in a sense being continued today in more modern ways by some of Ukraine’s rock and hip-hop groups. These musicians can be seen therefore as reproducing memories of the war—largely regionally based in Western Ukraine—and transmitting them to youth in other parts of the country. This transmission of memory is being done by recognized authorities of youth—professional rock and hip-hop musicians. In most cases, as seen above, the musicians are sympathetic to UPA, expressing opinions and sentiments close to or supportive of a Ukrainian patriotic or nationalist narrative of the war.
� It is helpful to distinguish between (living) collective memory, which is constructed in social groups, such as a generation, and historical memory, which prevails when connections with the living past fade or are lost. See Serhy Yekelchyk, Stalin’s Empire of Memory: Russian-Ukrainian Relations in the Soviet Historical Imagination (Toronto-Buffalo-London: University of Toronto Press, 2004), 7-8. Yekelchyk makes reference to the French scholars Maurice Halbwachs and Pierre Nora, who have written on memory, and memory and history. For an analysis and review of this and other related literature see Jeffrey K. Olick and Joyce Robbins, “Social Memory Studies: From ‘Collective Memory’ to the Historical Sociology of Mnemonic Practices,” Annual Review of Sociology, vol. 24 (1998), 105-40


� David R. Marples discusses conflicting views on World War II and UPA, and the construction of a national history, in Heroes and Villains: Creating National History in Contemporary Ukraine (Budapest and New York: CEU Press, 2007. See also Wilfred Jilge, “The Politics of History and the Second World War in Post-Communist Ukraine (1986/1991–2004/2005),” Jahrbucher für Geschichte Osteuropas, Neue Folde Band 54, 2006, Heft 1, 50-81. In Ukrainian see Vladyslav Hrynevych, “Istoriia druhoi svitovoi viiny u suchasnii istoriohrafii ta politychnii borot’bi,” Ukrains’kyi humanitarnyi ohliad, 11, 2005, 9-29, and his “Mit viiny ta viiny mitiv,” Krytyka, 5 (May) 2005, 2-8. See also in Krytyka Vil’fred Il’ge, “Zmahannia zhertv,” 5 (May) 2006, 14-17; a response by Ihor Hyrych, “Triumf syl’nykh,” 12 (December) 2006, 26-28; Il’ge’s response to Hyrych, 12 (December) 2006, 28; Andrii Mokrousov’s response to Hyrych, “Pereklad iz soviets’koi,” (December) 2006, 29; and Vladyslav Hrynevych, “Zmahannia peremozhtsiv,” 1-2 (January-February) 2007, 30-32.


� The word perversion here refers to a distortion or even transformation of the meaning of the lyrics and perhaps the melody  into something dark, sinister or sad, and perhaps even grotesque.


� Bernhard Giesen and Kay Junge, “Historical Memory,” in Gerard Delanty and Engin Fahri Isin, eds., Handbook of Historical Sociology, 2003, pp. 327-28.


� See vol. 25 of the series Litopys UPA, Zenovy Lawryshyn (Zenovii Lavryshyn), comp. and ed., Pisni UPA (Toronto – L’viv: Vyd. Litopys UPA, 1996. It contains 603 songs, including many from the interwar period.


A good number of the World War I and II era songs can be classified as folk songs, because their authors are unknown. Even where the lyrics were composed by literary figures, songs came to be “folklorized” and appropriated to folk culture. This concept is discussed briefly in relation to Sich Riflemen songs by Oksana Kuz’menko, “Strilets’ki pisni iak fenomen pisennoi kul’tury Ukrainy,” in Strilets’ki pisni, Oksana Kuz’menko, comp. (L’viv: Natsional’na akademiia nauk Ukrainy and Instytut Narodoznavstva NAN Ukrainy, 2005), 10.


� The official narrative was also reinforced through other means, such as official commemorations, holidays, monuments and place names.


� The first recording, produced as a cassette tape by Studio leva, was a collection of Sich Riflemen songs, Poviiav viter stepovyi, by the L’viv-based cabaret theatre group Ne zhurys’ in 1990.


� According to Oleksandr Ievtushenko, the album was first recorded in a basement. See his Lehendy khymernoho kraiu (Ukrains’ka rok-antolohiia) (Kyiv: Avtohraf, 2004), 132. Rerecorded in 1995 and reissued in CD format in 2004 by Atlantic Records. 


� Reissued in 2002 in CD format by Lavina Records. The 2002 CD cover contains the red and black colours of the OUN-b (Organization of Ukrainian Nationalists—Bandera faction) flag with a hammer and sickle in the left-hand corner. The letter “A” in the name Braty appears on the CD cover as the anarchist symbol.


� Catherine Wanner mistakenly treats the lyrics as evidence of the intent of Serhii Kuz’minskyi, author of the lyrics, to underline the link between the Nazis and Bandera and his followers. See her Burden of Dreams: History and Identity in Post-Soviet Ukraine (University Park, Pennsylvania: The University of Pennsylvania Press, 1998), 130.


�  The band’s name is a play on the phrase or slogan “down with communism.”


� Recorded in Komora studios in Kyiv in 1996. Issued initially in cassette format. 


� First released in 2000 by Karavan Records; second release in 2004. The 2004 CD cover is in the red and black colours of the OUN-b flag. References here are to the first release.


� Released by Moon Records in 2004.


� Kumar described himself, sarcastically, as an anarcho-fascist, orthodox catholic, D.I.Y.terrorist and SxE alcoholic. See � HYPERLINK "http://www.rock.lviv.ua/rock/?action=forum&act=read&post=3278" ��http://www.rock.lviv.ua/rock/?action=forum&act=read&post=3278�. Accessed 6 November 2006. 


� Tak! Muzyka z Maidanu. Purchased on 28 December 2004 in Kyiv at the Petrivka market.


� The song also appeared on the second release of the group’s CD More liubovi in 2005. See the brief write up on the Web site � HYPERLINK "http://kmstudio.com.ua/index.htm?http://kmstudio.com.ua/cheremshyna/nemo.htm" �http://kmstudio.com.ua/index.htm?http://kmstudio.com.ua/cheremshyna/nemo.htm�. Accessed 24 November 2006.


� The title of the CD is taken from Yurii Andrukhovych’s eponymous novel. The CD was released in 2005 by Comp Music.


� See Pisni UPA, 369, to see variants of the song. The inside CD cover contains lyrics to the song, preceded by the preamble that the song is sung throughout the entire Carpathian region and that so many verses exist it would take from dusk to dawn to sing them all. 


� Released in February 2008 by Muzychne vydavnytstvo “Kraina Mrii.” The song is perfomed by Tartak and Andrii Pidluzhnyi. A video was produced for this song in 2007 to commemorate the 65th anniversary of the founding of UPA. See � HYPERLINK "http://oun-upa.org.ua/video/#ne_kazhuchy_nikomu" �http://oun-upa.org.ua/video/#ne_kazhuchy_nikomu�. Accessed 13 December 2007.


� Their musical style has been described as art-folk-hop.


� See the posting, “KOMU VNYZ pro Sviato Pokrovy,” 9 October 2006, at http://www.komuvnyz.gothic.com.ua/index.php?path=news&file_path=2006_10_09_01&lang=ukr. First accessed 18 October 2006.


� See the posting “CD-zbirka ‘My – za vyznannia UPA’,” at http://www.viyfrom.kiev.ua. First accessed 19 October 2006.


� See Sashko [Oleksandr] Polozhyns’kyi, “Poky vlada ne vyznaie UPA – doty vona ne bude ukrains’koiu.” Posted 16 October 2006 at � HYPERLINK "http://observer.sd.org.ua/news.php?id=10376" ��http://observer.sd.org.ua/news.php?id=10376�. Accessed 18 October 2006.


� Ibid. Polozhyns’kyi’s article is of interest not only for the presentation of the author’s view on this subject, but because it opens a window into his family history, revealing divisions that exist to this day and by extension Ukraine’s divisions and dilemmas. 


� “Hurt ‘Tartak’ – veteranam UPA,” posted 31 December 2006 at http://maidanua.org/static/news/2006/1167576385.html.


� Bohdan Lohvynenko, “Taras Khymych znimaie hurtu ‘Taratk’ klip ‘Ne kazhuchy nikomu’,” posted on � HYPERLINK "http://sumno.com/content/view/2266/53/" ��http://sumno.com/content/view/2266/53/�. Accessed 12 March 2008.


� Available at � HYPERLINK "http://www.youtube.com/watch?v=y3iFqeNakIw" �http://www.youtube.com/watch?v=y3iFqeNakIw�. Although the lyrics refer to Soviet mistreatment of civilians and infers taking up arms against Soviet power, this is not reflected in the video. 


� Iryna Kononenko, “Pisnia dlia heroia.” U Kyivs’komu viis’kovomu litseiu im. I. Bohuna vidbulasia prezentatsiia unikal’noi plativky,” Den’, 24 October 2007. Internet edition available at � HYPERLINK "http://www.day.kiev.ua/190023/" �http://www.day.kiev.ua/190023/�. Accessed 13 March 2008. See also “Prezentatsiia plativky-zbirky ‘Ukrains’ka Heroichna Pisnia.” Available at � HYPERLINK "http://nashformat.com.ua/index.php?go=News&in=view&id=93" �http://nashformat.com.ua/index.php?go=News&in=view&id=93�.  Accessed 13 March 2008.


� Oksana Klymonchuk, “Oleh Skrypka ob’iednav rokeriv z kobzariamy.” Posted 23 October 2007 at � HYPERLINK "http://unian.net/ukr/news/news-218320.html" �http://unian.net/ukr/news/news-218320.html�. Accessed 13 March 2008. 


� Formerly the October Palace ( Zhovtnevyi palats) in downtown Kyiv.


� “Oleh Skrypka stvoryt’ festyval’ partyzans’koi pisni.” Posted 12 February 2008 at � HYPERLINK "http://www.obozrevatel.com/news/2008/2/12/217348.htm" �http://www.obozrevatel.com/news/2008/2/12/217348.htm�. Accessed 13 March 2008.


� See, for instance, the glowing review by writer and literary scholar Oksana Zabuzhko, “‘Heroiam slava!’. Kyivs’kyi vechir u dvokh diiakh,”. Posted at � HYPERLINK "http://blogs.pravda.com.ua/authors/zabuzhko/47bcbd424be/" �http://blogs.pravda.com.ua/authors/zabuzhko/47bcbd424be/�. Accessed 21 February 2008. See also the less enthusiastic but still favourable review by Olesia Naidiuk, “Spivy patrotiv. Ukrains’ka Estrada pobavylasia u ‘Molodu hvardiiu.,’” Posted 22 February 2008 at � HYPERLINK "http://www.stolytsya.kiev.ua/99/art/1203619059.html" �http://www.stolytsya.kiev.ua/99/art/1203619059.html�. Accessed 13 March 2008. 


� The short introduction is by Yurko Zelelnyi.


� Kononenko, “Pisnia dlia heroia.”
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